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Syllabus for the course of Bachelor of Fine Art in 

 Drawing and Painting (CBCGS)  

Revised course (Twelve plus Four)     

Eligibility of a candidate for admission to the course for the degree of Bachelor 

of Fine Arts (B. F A.) in the respective branches:  

After H.S.C. Examination this 8th semester (four years) course in Drawing and 

Painting is planned to provide the students with the means to become creative 

artist in the field of visual art. Also as per norms laid down by all India Council 

for Technical Education, 12 + 4 Pattern is requested to be accepted. 

     Student with Art Teacher Diploma (A.T.D.) Pass will be given direct 

admission in B.F.A. (Drawing & Painting) Second Year  

  The Knowledge given to the students in History of art, and 

Aesthetics, subject is to equip the students to know more about art analytically.  

R-1541- Medium of teaching / Instruction: Marathi / English/Hindi 

A. Standard of Passing-  

R-1549: Standard of  passing  applicable to B.F.A (Drawing and Painting )Degree 

Examination  will be as under : 

The candidate must obtain at least 40 % in individual subjects, in internal assessments 

and University examination in all theory and practical subjects. 

B. ATKT Rules 

 Allow to keep term (ATKT) available for al subjects for only.  

 

 

 

 

 

 

 

 

 

 

 



C. Award of Class  

The system of evaluation will be as follows  

 
Sr. 

No 

Equivalent 

percentage  

Grade Points Grade  Grade description  

01. 90.00-100 9.00-10 O Outstanding 

02. 80.00-89.99 8.00-8.99 A ++ Excellent 

03 70.00-79.99 7.00-7.99 A + Exceptional 

04 60.00-69.99 6.00-6.99 A Very Good 

05 55.00-59.99 5.50-5.99 B+ Good 

06 50.00-54.99 5.00-5.99 B Fair 

07 45.00- 49.99 4.50-4.99 C+ Average 

08 40.01-44.99 4.01-4.49 C Below average 

09 40 4.00 D Pass 

10 < 40 0.00 F Fail 

 

 Standard of Passing,Grade card , Grievance  & Redressal , Registration  rules  

& other as per CBCGS  S.R.T.U. 

Swami Ramanand Theerth Marathwada University, Nanded  

 

 

 

 

 

 

 

 

 

 

 

 

 



BFA – Bachelor of Fine Art- 7th Semester circular (Drawing & Painting   Group-I(Theory) 

Course Sq. 

No. 

 

Subject Cre

dit 

Teaching 

Hours 

No. of 

Assignment 

Of Tutorial 

Internal 

Mark 

Exam 

Mark 

Exam

. 

Hours 

Total 

Mark 

Foundation 

Course  

 

01. 
 

History of Art (TH) 04 60 02 20 80 03 100 

02. Aesthetics (TH) 

 

04 60 02 20 80 03 100 

Core 

Course 

 

03. Portrait Painting 

(3/4 life) (Pr) 

04 120 10 

5 (Each ) 

50 50 24 100 

04. Composition Painting 

(Pr) 

04 120 10 

5 (Each ) 

50 50 24 100 

05. Print making (Pr) 04 60 8 

4 (Each ) 

50 50 24 100 

06. Environmental  

Studes     

04 60 05 20 80 03 100 

   

 

32 480 39 240 360  600 

Sem-90 day x 6 hours daily = 540 Working hours -480 hours = 60 hours other activity as library, 

exhibition, seminar,& study tour ect. 

Note: the student who fulfil 75% Attendance and complete the minimum required assignment 

and tutorial (Sectional Work) will be entitled to appear for examination  

 

 

01. History of Art  7th sem (TH)  -  Indian -   Impact of Western civilization on 

Indian  Culture. 

01. Studies in contemporary Indian Art by 

Ratan Parimoo. 

02. Rise of school of Art in India. 

I. Bengal School 

II. Bombay School 

III. Baroda School 

IV. Madras School 

V. Delhi School 

With Particular emphasis on the following artists .  RabindranathTagore ,Nandlal 

Bose,Amrita Shergil, N.S. Bendre,K.K. Habbar, M.F. Hussain ,V.S.Gaitonde, Mohan 

Samant, Pannikar, Dhanraj Bhagat,Davidorwala  Satish Gujaral,G.R. Santosh. 

03. Contribution of A.K. Coomar Swami to 

Tenaissance of Indian Art. 

Aesthetics 7th sem (TH)  -    Indian - 01.Symbolism  in modern Indian  Painting   

                                                         a) Revival of Tantric symbols : Biren Day 

G.R. Santosh KC.S. Pannikar S.B          

                                                              Palsikar Lalit Kala  Academy Cant  Vol.12  



                                                            02. The Folk Inspiration  in modern Indian 

Painting  

                                                                   a)  Jamini  Roy, Lbid Vol.V. CHristiam and 

Oriental Philosophy  of Art by Coomar   

                                                                        Swami Ch.VIII 

                                                            03.  The Modern school of Indian  Painting  Essay 

by Coomar Swami in Art and   

                                                                  Swadeshi                                                                                                  
       03.  Portrait Painting  - painting  from life Model with a view to exploring various 

application  methods and rendeing techniques   

                                              ,Awareness, of pictorial and expression in both physical and 

emotional characteristics of the sitter,   

                                                personal expression (3/4 Size.)  

        04. Composition Painting (Pr) – Composition (Painting) has its own visual logic. 

Though the forms in it may have some   

                                               resemblance with some  objects from the visual world or created 

by individual creative  impulse as pure   

                                               forms having their own content and concept.  

                                              The inter relationship of the forms with each other and with the 

whole space is very important aspect of   

                                              The composition .     

                                              The ultimate outcome should have a visual appeal where the 

harmony and uniformly  is maintained .  

               

      05.  Print Making- Study of intaglio processes Viz. Dry-point , Etching, Acquaint in 

Black  and white and in color, use of camera   

                                      , halftone photographic  and computer image techniques in intaglio 

process. Black and white etching or   

                                       Aquatint for Examination   

      06.  Environmental Studies  -  Pollution 14 Periods 1) Air pollution- causes ,effects and 

consequences 2) Water pollution- causes, effects and consequences 3) Noise pollution- causes, effects 

and consequences Unit V Environmental Issues 14 Periods 1) Drought – causes, effects and remedies 

2) Global Warming and Ozone depletion Causes and effects and remedies 

 

 

 

 

 

 

 

 

 



BFA – Bachelor of Fine Art- 8th Semester circular ( Drawing & Painting   Group-I (Theory) 

Course Sq. 

No. 

 

Subject Credit Teaching 

Hours 

No. of 

Assignment 

Of Tutorial 

Internal 

Mark 

Exam 

Mark 

Exam. 

Hours 

Total 

Mark 

Foundation 

Course  

 

01. 
 

History of Art (TH) 04 60 02 20 80 03 100 

02. Aesthetics (TH) 
 

04 60 02 20 80 03 100 

Core 

Course 

 

03. Portrait Painting 

(3/4 life) (Pr) 

04 120 10 

5 (Each ) 

50 50 24 100 

04. Composition 

Painting (Pr) 

04 120 10 

5 (Each ) 

50 50 24 100 

05. Print making (Pr) 04 60 8 

4 (Each ) 

50 50 24 100 

06. Environmental  

Studes     

02 - - - 100 - 100 

 07 Viva-Voce   02 - - - 100 - 100 

   32 480 39 240 360  700 

Sem.- 90 day x 6 hours daily = 540 Working hours -480 hours = 60 hours other activity as library, 

exhibition, seminar,& study tour etc. 

Note: the student who fulfil 75% Attendance and complete the minimum required assignment 

and tutorial ( Sectional Work ) will be entitled to appear for examination  

 

 

History of Art  8th sem (TH)    Western– 01. New Impressionism  : Scurat 02. Post- 

Impressionism: Cezanne ,Van Gogh, Gouuin  03.  Cubism : Picasso, Braque   04.Fauvism : 

Matisse    05.  German Expressionism : Munich, Kokeschka  

 06.  Blue Rider: paul Klee , Kandinsky   07. Dadaism Duchamp  08. Surrealism  : 

Dali, Chirice,  09. Abstract expressionism  : Jackson Pollock, piet Mondrian  Rothke 

Henry Moole 10. Op-Art victor Vasarely Frank steila 11. Pop-Art Rauschenberg 

Andy  Warhol   12. New Realism or photo  Realism : Andrew wyeth Richard Estes .  

13. Folk influence on Modern painting : Mexican and African   14. The story of 

Western Art by Erwin O, Christensen.                                 

            Aesthetic    8th sem (TH) Western –  

                                                                    01  The influence of the theory of dreams by 

Froied on Surrealist Movement  

                                                                    02. Jung. Simbol in modern printing as explained 

by Car /6 Jung in Man and his symbols,A   

                                                                          Laural Edition  

                                                                    03. Clive Bell : The Aesthetic Hypothesis and 

Aesthitics and Post Impresionism by Clive   

                                                                           Bell from “ART”  

                                                                    04. Roger fry- An essay in Aesthetics from Vision 

and Design  

                                                                    05. Sussan Langer  The Concept of Symbol  



       03.  Portrait Painting  - painting  from life Model with a view to exploring various 

application  methods and rendering techniques   

                                              ,Awareness, of pictorial and expression in both physical and 

emotional characteristics of the sitter,   

                                                personal expression (3/4 Size.)  

        04. Composition Painting (Pr) – Composition (Painting) has its own visual logic. 

Though the forms in it may have some   

                                               resemblance with some  objects from the visual world or created 

by individual creative  impulse as pure   

                                               forms having their own content and concept.  

                                              The inter relationship of the forms with each other and with the 

whole space is very important aspect of   

                                              The composition . 

                                              The ultimate outcome should have a visual appeal where the 

harmony and uniformly  is maintained .  

               

      05.  Print Making- Study of intaglio processes Viz. Dry-point , Etching, Acquaint in 

Black  and white and in color, use of camera   

                                      , halftone photographic  and computer image techniques in intaglio 

process. Black and white etching or       

                                       Aquatint for Examination.       

  Dissertation  (Th) -   

 The Subject for Dissertation should be related to  study subject / faculty . The Dissertation 

would be approximately of  3,000 - 5000 words in English /  Marathi or Hindi, which will be 

assessed by the panel of examiners appointed by the University. Though references and art work  

from elsewhere- may be  used, the student must make his original contribution in terms of thought 

and hypothesis.  

The Dissertation would be illustrated fully with good and bad references from actual, existing, 

printed and published material, whenever necessary. Bad examples and its  criticism would 

illustrate the negative aspect of hypothesis.  

 The subject matter can be divided as follows: 

a) Introduction      

b) The hypothesis 

c) Examples to illustrate the hypothesis  

d) References to support the hypothesis 

e) Discussion   

f) Conclusion  

 

NOTE : The students have to submit synopsis in  first term and get it approved by the concern Teacher.   

2. VIVA-VOCE : The Viva-voce will be taken along with class work and dissertation.  



 

                                                                       ºÉÆnù¦ÉÇ OÉÆlÉºÉÖSÉÒ  

 ¦ÉÉMÉ´ÉiÉ MÉVÉÉxÉxÉ       où¹ªÉEò±ÉÉ : {ÉÉªÉÉ¶ÉÖvnù +¦ªÉÉºÉ, OÉÆlÉ ÊxÉ¨ÉÔiÉÒ Eò±ÉÉºÉÆSÉ±ÉxÉÉ±ÉªÉ ¨É½þÉ®úÉ¹]Åõ ®úÉVªÉ, ¨ÉÖÆ¤É<Ç. 

SÉ´½þÉhÉ nùkÉÉ          ®ÆúMÉ¶ÉÉºjÉ, ºÉÉ<Ç |ÉEòÉ¶ÉxÉ +Éè®ÆúMÉÉ¤ÉÉnù.   

VÉMÉiÉÉ{É VÉªÉ|ÉEòÉ¶É     ®ÆúMÉÊºÉvnÆùÆÉiÉ,VÉMÉiÉÉ{É {É¤±ÉÒ¶ÉÓMÉ ½þÉ>ðºÉ {ÉÖhÉä 

nùÉ¦ÉÉbä ¤ÉÉ³ýEÞò¹hÉ      ¦ÉÉ®úiÉÒªÉ ÊSÉjÉEò±ÉÉ, ÊSÉjÉEò±ÉÉ Ê´ÉtÉ{ÉÒ`ö |ÉEòÉ¶ÉxÉ {ÉÖhÉä. 

¶É½þÉhÉä ¸ÉÒ. ½þò.        ¦ÉÉ®úiÉÒªÉ Eò±ÉäSÉÉ <ÊiÉ½þÉºÉ {ÉÉSÉ´ÉÒ +É´ÉÞkÉÒ , MÉÉÆMÉ±É |ÉEòÉ¶ÉxÉ ¨ÉÖÆ¤É<Ç .  

¦ÉÉMÉ´ÉiÉ MÉVÉÉxÉxÉ       Eò±ÉäSÉÉ <ÊiÉ½þÉºÉ : ¦ÉÉ®úiÉÒªÉ ´É {ÉÉ¶SÉiªÉ ,OÉÆlÉ ÊxÉ¨ÉÔiÉÒ Eò±ÉÉºÉÆSÉ±ÉxÉÉ±ÉªÉ ¨É½þÉ®úÉ¹]Å   

                     ®úÉVªÉ,¨ÉÖÆ¤É<Ç. ¦ÉÉ®úiÉÒªÉ ºÉÆºEÞòiÉ EòÉä¶É JÉÆb÷ ÊiÉºÉ®úÉ,  

®úÉhÉä MÉÉä. ªÉ.       Eò±ÉÉ¦ÉÉ®úiÉÒ Eò±ÉÉ®úºÉOÉ½þhÉ, ®úÉhÉä |ÉEòÉ¶ÉxÉ {ÉÖhÉä.  

{ÉÉ]õxÉEò®ú ®úÉ.¦ÉÉ      EòÉÆ]õSÉÒ ºÉÉénùªÉÇ Ê¨É¨ÉÉÆºÉÉ,¨ÉÉèVÉ|ÉEòÉ¶ÉxÉ ¨ÉÖÆ¤É<Ç.  

ºÉÉxÉä MÉÖ¯ûVÉÒ       Eò±ÉÉ ¨½þhÉVÉä EòÉªÉ? Ê®úªÉÉ {ÉÎ¤±ÉEäò¶ÉxºÉ,EòÉä±½þÉ{ÉÖ®  

ÊxÉÊ±É¨ÉÉ Eòfäø        ¦ÉÉ®úiÉÒªÉ |ÉªÉÉäMÉ Eò±ÉÉÆSÉÉ {ÉÊ®úSÉªÉ ´É <ÊiÉ½þÉºÉ – xÉÞiªÉ ±ÉÊ±ÉiÉEò±ÉÉ Eåòpù {ÉÖhÉä Ê´ÉtÉ{ÉÒ`ö,  

                   ±ÉÉäEò´ÉÉR Â¨ÉªÉ MÉÞ½þ {ÉÖhÉä. 

{ÉÉ]õhÉEò®ú ®úÉ.¦ÉÉ.      ºÉÉènùªÉÈÊ¨É¨ÉÉÆºÉÉ, ¨ÉÉèVÉ |ÉEòÉ¶ÉxÉ ¨ÉÖÆ¤É<Ç.02 +É´ÉÞ.  

EòÉ¨ÉiÉ ºÉÉvÉxÉÉ        ÊºÉMÉ¨ÉÆb÷ £òÉì<Çb÷ Ê´ÉSÉÉ®ú nù¶ÉÇxÉ, {ÉÉì{ªÉÖ±É®ú |ÉEòÉ¶ÉxÉ ¨ÉÖÆ¤É<Ç,1992. 

<ÆnÖù®úEò®ú Ê´ÉxÉÉänù        {ÉÉ¶SªÉÉkÉ ºÉÉènùªÉÈ¶ÉÉºjÉ, Ê´ÉVÉªÉ |ÉEòÉ¶ÉxÉ xÉÉMÉ{ÉÖ®ú, 2012. 

{ÉÉ]õEò®ú ®ú¨Éä¶SÉÆpù,     ¨É®úÉ`öÒ ÊxÉªÉiÉEòÉÊ±ÉEòÉÆiÉÒ±É où¹ªÉEò±ÉÉ Ê´ÉSÉÉ®ú2009, VªÉÉäiºxÉÉ |ÉEòÉ¶ÉxÉ ¨ÉÖÆ¤É<Ç.  

victor perard           Anatomy and Drawing, Grace Publications’s Bombay,1996.  

sothe by                 Indian art, Sotheby’s auction  catlog, Sotheby’s  publication  New York 

2007.    

 

 

 


